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ARCHER is a slab serif style digital typeface designed in
2001 by Hoefler & Frere-Jones for use in Martha Stewart
Living magazine. The face is unique for combining the

cun i Tety MR geometric structure of twentieth century European slab-
LRVERL LECEELC serifs and at the same time having a domestic, less
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BODONI

MANUALE TIPOGRAPHICO

A ROMANTIC TYPEFACE SINCE 1Q20

GIAMBATTISTA BODONI
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Bodoni is classified as a Romantic typeface, It was designed in 1926 and was based on
the type that was found in the 1818 Manuale Tipografico writien by Giambattisia Bodoni.

The Bodoni iypeface was made to be both read and looked at. Bodoni is a display typeface.
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THE BEAUTY OF GEOMETRIC SIMPLICITY,
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HUMANIST SANS

1928-193I

GILL
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Gill Sans, was designed by the artist and type designer Eric Gill,
a typeface Inspired by Edward Johnston’s type for the London
Underground Railroad of 1916. If one looks just at the page
and not the words the font has a characteristic roundness and
openness, and the font doesn’t make the page look too dense.
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THE REJUVENATCEN OF A RENASSANCE TYPEFACE

Jenson is Qlassified as a Renassance typeface and was created by Nicholas Jenson ca. 1470.
The design of the typeface was based 6n letter forms that were carved in stone on Qlassical
Roman architecture. Jenson was incredibly readable {or extended text in contrast to other
typefaces of the time & influenct a new generation of type. Jenson was primarily used for

setting large amount of justified body copy in books about medicine, history & science.
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Designed by Frank Hinman Pierpont at the Monotype Drawing Office, in
1934. Rockwell’s original form is a slab serif or Egyptian typeface, which
has a geometric design with no brackets. Slab serifs are thick and have
the same level of thickness as the stems. The font has high X-height and
noticeably short descenders. The original Rockwell typeface was created
in the Inland Type Foundry in 1910 which issued it as Litho Antique,

American Type Founders revived the faced in the 1920’s with Morris Fuller
Benton cutting several new weights. The Monotype Corporation produced
its version of Rockwell in 1934, unfortunately it is referred to as Stymie
Bold, crating confusion with the fonts. Its most suited for headlines or
posters as it’s strong, heavy display face make it extremely eye-catching
and striking.

“Thinking about design is hard, but not thinking about
it can be disaterous.” - Ralph Caplan
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